Transporting dance and
theater companies across the
globe is an expensive proposi-
tion, even in the best of eco-
nomic times, so given the
worldwide financial situation
at the moment, it is downright
amazing that such cultural
trade still can take place.

This is just one of the rea-
sons for paying attention to
the arrival of a slew of inter-
national treats in the coming
weeks — performances that
will enable Chicago audiences
to become armchair travelers
with none of the hassles of
passports, visas and plane
tickets. In fact, you won't
even have to remove your
shoes and belts.

Here's a closer look at some
of the dance offerings (see
sidebar for theater):

hen Dance Chicago, the
multi-week, marathon-
like showcase of all as-

pects of dance began at the
Athenaeum Theatre 14 years ago,
its focus was decidedly local. And it
played a vital role in exposing audi-
ences here to the diversity and
sheer joy of the city’s then-bur-
geoning dance scene.

A great deal has changed in the
interim — most notably the fact

Chopin Theatre’s international vision grows

he Chopin Theatre has

made a huge effort in recent

years to import some of the
more interesting, imaginative and
controversial theater productions
on the European scene. Two works
are now being showcased in the
fourth edition of its I-Fest, and, as
producer Zygmunt Dyrkacz ex-
plains, “they represent the growing
population of individuals influ-
enced by the new realities of the
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Dance Chicago opens a windw to the world

DANCE CHICAGO

+ Nov.7-30

+ Athenaeum Theatre,
2936 N. Southport

# Tickets: $10-825 (discount
packages available)

+ (312) 902-1500

that Chicago has become some-
thing of a dance mecca, with the
Joffrey Ballet and Hubbard Street
Dance Chicago now just the top
names among a slew of hugely im-
pressive companies that run the
gamut from ballet and contempo-
rary dance to ethnic, percussive,
hip-hop, ballroom and much more.
Many of these companies —
most of which were spotlighted for
the first time thanks to Dance
Chicago — now tour widely and en-

21st century — global culture,in-  “The Merchant of Venice.” The tial “diary” of a retired civil servant
ternational migration, mixed mar-  60-minute play is performed by in St. Petershurg, Russia — a man
riages and more.” Included are: William El-Gardi, a British-based  whose paranoia and bitterness

+ “Yasser,” asolo pieceby Mo-  Sudanese-Egyptian actor. compels him to act out in self-de-
rocean-born playwright Abdelka- ¢ “A Propos of the Wet Snow”a  structive ways that are ultimately
dar Benali that homesinona 90-minute adaptation by Russian-  his only expression of freedom.
young Palestinian actor whoisliv-  Ukrainian-bred Oleg Liptsin (who Presented back-to-back (tick-
ing and working in Europe, and also stars and directs) of the Dos- ets are $15 for one show or $20
who is in a state of multilayered toevsky classic “Notes From Un- for both), performances run
chaos as he prepares to play the derground.” The work, featuring ~ through Nov. 9 at the Chopin The-
role of Shylock, the Jewish charac-  Ai-Cheng Ho as a prostitute, takes  atre, 1543 W. W. Division. Call
ter at the center of Shakespeare’s  the form of the rambling, existen-  (773) 278-1500.

joy seasons of their own. And in re-
cent years, these troupes have been
joined at Dance Chicago by artists
from around the country and the
world.

The opening weekend lineup for
Dance Chicago 2008 is a good indi-
cation of the eclecticism that artis-
tic director John Schmitz has made
the trademark of the festival. Mixed
and matched on the trio of pro-
grams (presented Nov. Tand 8 at 8
p.m., and Nov. 9 at 8 p.m.) will be

The Kim Geung Soo Ballet Company is traveling from South Korea to the United States for Dance Chicago.

performances of the following:

¢ Moscow Ballet dancers in the
Gypsy Dance from “Don Quixote.”

+ Kim Geung Soo Ballet Com-
pany of South Korea in Geung Soo's
duet to Debussy’s “Prelude to the
Afternoon of a Faun” and Altin
Naska's “Daybreak.”

¢ New York’s Akjun Ballet The-
atre in Chiara Akjun's version of
the classic “Walpurgis Night,” set
to music of Charles Gounod.

+ Houston Metropolitan Dance

Company in Kate Skarpetowska's
earthy, futuristic piece “Folk
Tales.”

# Chieago's Lueky Plush Produe-
tions in “meet them and wonder
again.”

# Mexican Dance Ensemble in
“Zapateado Veracruzano.”

4 Giordano Jazz Dance Chicago
in Giordano's “Wings."

+ New York's LehrerDance, the
company of former Giordano Jazz
Dance Chicago member Jon
Lehrer, in Lehrer's “Loose Canon”
and “A Ritual Dynamic.”

4 Chicago's Concert Dance, Inc.
in Venitia Stifler’s “Meetings Along
the Edge.”

+ DanceWorks Chicago in
Robert Battle’s “Etude.”

4 Also performing will be Trinity
11 Irish Dance Company, Chicago
Tap Theatre and Elijah Alhadji
Gibson.

And that's just the start of
things. Coming up will be such pro-
grams as New Moves (showcasing
hot new choreographers); Dance
Romance (featuring salsa, ball-
room, modern and contemporary
jazz works); “Extended View” (an
evening of tap, jazz and hip-hop
works); a Jazz Cabaret; the ever-
popular Dance Slam; Chicago
Streets (an exploration of urban
dance); a Fringe Carnival (cutting
edge, improv and more), and a vari-
ety of kids programs.

For a complete schedule and
more information, visit
www.dancechicago.com.

Oleg Liptsin stars in his own Dostoevsky
adaptation, “A Propos of the Wet Snow.”



